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1.                                     
Use breath flow to present the notes. Keep the air moving to give a resonant, full sound throughout 
the length of all notes. Make sure that the notes following quavers are clearly articulated.

Production: concentrate on clarity and precision. Co-ordinate breath flow and tongue stroke.
Stage 1
            

2.                                        
Keep the breath moving in a bouncing manner, making sure that the point of the tongue moves quickly 
and strikes lightly.


